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q = 80

dedicated to 
Shiau-uen DING 

CONVERSATIONS
for piano and kyma

interactive computer music system
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repeat parts of the 
material between 
repeat signs, being sure
to overlap with the computer
entrance.
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

cue
one

(one
minute)
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piano enters within
two seconds after
cue one.

    

rhyhms are not to be played 
mechanically, but notes approximately
properly placed with a certain
amount of musical freedom.
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repeat the fragment in the order of the fragment exactly as 
notated, overlapping the computer entrance.
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(one minute
fifty seconds)

cue
two
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piano enters within
one second of cue two
entrance.
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q = 65
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q = 70
freely
but steady poco rit
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one second after 
cue four.

     

mf

      
    

  
              


5

 
7 7 7 7 7 7 7 7 7 7 7 7

 
pedal ad-lib

    
3

         
 

    



3 5:4

A tempo

 
p

 

repeat the given pattern
into the computer music
entrance.
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q=100

(4'30")

cue
five


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  
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one second after 
cue five.

  
 

    
repeat a few times as necessary to overlap the computer music.
Slightly vary ad-libitum upon repetition.
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          

  

 
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melancholycue
six

(5')


p




 piano enters within 
three seconds after 
cue six



  
     

repeat fragment.  play 
with the tempo upon 
repetition.

       
1

 
  








3

3


       

 
   

 
       

5
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  
 


1
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   
cresc. poco á poco


 


 

  
 


 

  






  2


3





 

                           







          5 5
5 5 5

5
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 



 







 



 







 



 







   
     



            

 5

7

5

7

5

7



(6'15")






q=100



cue
seven

fp

piano enters immediately 
after cue seven.









 







  















 







 







  






fp


   









 







  
















5 5 5 5 5 5 5

5

5
5

5 5

  

 







 







  















 







 







  





 

 



 



 



 

      

5 5 5 5 5 5 5 5
7 7

 2 
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q=75


mp


    

fp


  

   1
p

        



mf


  

    
   


     

3

5
3

5 5
5

 
  

  
  

 
  

        
  


  

 
    5 5

5

5 5
5

3

5




q=100


 

  
cue
eight

(7')

fp

piano enters immediately 
after cue eight.









 







  















 







 







  






fp


   









 







  
















5 5 5 5 5 5 5

5

5
5

5 5

      
repeat one or two times.

 
  5
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q = 92
q = 80

 2
f




1






 



 
        

 
1











  

  


(7'40")
cue
nine

mp


piano enters within 
three seconds after 
cue nine.

 


 

 



 

7

3






 












    







 
    







    


 
again, pedal ad-lib (not too much)

6

5
5

5 5

  















 

 
2

p



 


   
  

  




 



  

5:4
subito
p

 
   


 


  

 
5:4

 





5:4

5

5:4 5:4 5:4

 
poco f


subito
p


       






 
poco f

     




  mf   



2
3 3
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



q = 65
30 seconds

 
repeat several times, implementing
a cresc poco a poco overall.  Slightly vary ad-libitum
upon repetition.

subito
p

 
   


 


  

 
5:4 2



  

 
5:4


(8'50")

cue
ten

one group of notes
every five or six
seconds

5:4

      
mp

   



 p

   



 




always f



piano enters one second
after cue ten.










 




















 








computer ends the 
piece alone.




 


























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