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SECRET GARDENS |

for

Woodwind quintet
alto saxophone
percussion
prepared tape

movement one: Nightscape 1
movement two: Morning’s Rage
movement three:  Summer’s Breath
movement four: Nightscape 2
movement five: Passions of Spring
movement Six: Nightscape 3

movement seven:  Scents of Winter
movement eight:  Nightscape 4

Tape:

The tape is available in dat and cassette (metal tape) formats.
Movements 1,3,7 and 8 contain the tape part. The operator
starts the tape and stops it at the appropriate time as given

in the score. '

The order of the instrumental parts sometimes varies to facilitate

groupings of the instruments that play together at that time. This
indicates no physical movement of the players, but indicates only

groups that are to play together. Particularly, if a group is barred
together are to coordinate parts. » |

Percussion:

3 suspended cymbals (high, medium, low)

2 tom toms (high and low)

1 snare drum

1 bass drum

3 timpani

chimes

vibraphone

glock

marimba 2k 3 timpani

piano | -




A short interjection of silence into the fast pattern.

Accel poco a poco

React as quickly as possible to the sound at the arrow.

As fast as can be clearly articulated.

Jlvsass  Continue the given pattern for the spatial length of the wavy line.
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movement five: PASSIONS OF SPRING
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movement six: NIGHTSCAPE 3
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movement seven SCENTS OF WINTER
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